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Dear Baylor Piano Student: 

The purpose of this handbook is to provide you with information about policies and 
requirements that affect you as a piano major or concentration. Careful study of this document 
will give you a good overview of the expectations and procedures of the division as you proceed 
through your course of study. Keep a copy handy for reference, either as an electronic 
document or in hard copy. An updated version will also always be available on the School of 
Music website. When used in conjunction with the School of Music Undergraduate Handbook or 
Graduate Handbook, these references should answer most of your questions about how things 
work in the School of Music. But should any policy or statement need clarification, don’t 
hesitate to ask your teacher or the Division Director for assistance. 

I wish you the best of success in your studies and growth as an artist at the piano during your 
time at Baylor! 

Sincerely, 

Dr. Lesley McAllister
Director of Keyboard Studies

 

This handbook describes policies and procedures for undergraduate piano students enrolled as music majors in 
the School of Music at Baylor University. The provisions of this handbook do not constitute a contract express 
or implied between Baylor University or the School of Music and any applicant, student, student’s family, or 
faculty or staff member. Baylor University and the School of Music reserve the right to change the policies, 
procedures, rules, regulations, and information in this handbook at any time. Changes will become effective at 
the time the proper authorities so determine, and the changes will apply to both prospective students and 
those already enrolled. This handbook is a general information publication only, and is not intended to nor 
does it contain all regulations that relate to students in the School of Music. 



Table	of	Contents	

Contact Information ............................................................................................................................................. 6 

Lessons ................................................................................................................................................................ 7 
Make-Up Lessons ................................................................................................................................................. 7 
Studio Class .......................................................................................................................................................... 7 

Repertoire, Performance and Jury Requirements ................................................................................................. 8 
Repertoire Requirements .................................................................................................................................... 8 

BM Piano Performance; BM Pedagogy; Secondary Major in Keyboard Performance (Piano) .................... 8 
BME with Concentration in Piano; BM Church Music with Concentration in Piano; BA Music Applied 
Track with Concentration in Piano .............................................................................................................. 8 
MM Piano Performance .............................................................................................................................. 8 
MM Piano Pedagogy and Performance ....................................................................................................... 8 
MM Collaborative Piano .............................................................................................................................. 8 

Grading Expectations .......................................................................................................................................... 9 
Degree Recitals .................................................................................................................................................... 9 

Undergraduate ............................................................................................................................................ 9 
Graduate ...................................................................................................................................................... 9 
Advanced Performers Certificate .............................................................................................................. 10 

Scheduling Recitals ............................................................................................................................................ 10 
Recital Hearings ................................................................................................................................................. 10 
Piano Music Hour Performances ....................................................................................................................... 11 
Juries .................................................................................................................................................................. 11 

Undergraduate .......................................................................................................................................... 11 
Graduate .................................................................................................................................................... 12 
Advanced Performers Certificate .............................................................................................................. 12 

Jury Exemptions and Incompletes ..................................................................................................................... 12 

Policies and Procedures ..................................................................................................................................... 13 
Recital Attendance ............................................................................................................................................ 13 
Practice Rooms .................................................................................................................................................. 14 
Stage Pianos ...................................................................................................................................................... 15 
Performance Hall Piano Key Checkout Policies ................................................................................................. 15 

Competitions ..................................................................................................................................................... 16 
Baylor Competitions .......................................................................................................................................... 16 
Other Competitions ........................................................................................................................................... 17 

Piano Degree Plans ................................................................................................... Error! Bookmark not defined. 
BACHELOR OF MUSIC IN PIANO PERFORMANCE ................................................... Error! Bookmark not defined. 
BACHELOR OF MUSIC IN PIANO PEDAGOGY .......................................................... Error! Bookmark not defined. 



BACHELOR OF MUSIC EDUCATION ......................................................................... Error! Bookmark not defined. 
BACHELOR OF MUSIC IN CHURCH MUSIC .............................................................. Error! Bookmark not defined. 
BACHELOR OF ARTS IN MUSIC ................................................................................ Error! Bookmark not defined. 

Style Sheet for Musical Programs ....................................................................................................................... 18 



6 

Contact Information 

DIVISION OF KEYBOARD STUDIES 

Lesley McAllister, D.M.A., Director of Keyboard Studies 
Telephone 254-710-1417 • RG-209

Teresa Reid, Administrative Associate 
Telephone 254-710-1417 • RG-103  

Bradley Bolen, D.M.A. • RG-207  

Michael Clark, D.M.A • RG-203

Margaret Harper, D.M.A. • MMB-159

Cameron Hofmann, D.M.A. • RG-4 

Kae Hosoda-Ayer, D.M.A. • RG-211 

Terry Lynn Hudson, D.M.A. • RG-213 

Brian Marks, D.M.A. • RG-200 

Shijun Wang, D.M.A. • RG-205 
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Lessons 

Most private lessons for piano majors or concentrations are 60 minutes in length, although 
those in the MM Collaborative Piano degree enroll for 30-minute private lessons in addition to 
their coaching course. Students enrolled in applied courses of 1 credit hour receive a 30-minute 
lesson, while those enrolled for 2-, 3-, or 4-credit hour courses receive a 60-minute lesson. The 
applicable course numbers are: 

11K1 Undergraduate piano electives, Freshman through Senior  
12K1 BA, BM Church Music, BME concentrations: Freshman and Sophomore 
13K1 BM Performance, BM Pedagogy: Freshman and Sophomore 
32K1 BA, BM Church Music, BME concentrations: Junior and Senior 
33K1 BM Pedagogy: Junior 
34K1 BM Performance: Junior and Senior, BM Pedagogy: Senior 
51K1 Graduate piano electives; Graduate Collaborative Piano 
52K1 Graduate Piano Performance, Graduate Piano Pedagogy and Performance 
54K1 Graduate Piano Performance 
5VK1 Advanced Performer’s Certificate in Piano 

Make-Up Lessons 

Those lessons missed by your teacher for any reason will be made up. Student absences for any 
reason, including illness or scheduling conflicts, will be made up at the discretion of the 
teacher. Refer to your studio syllabus for your teacher’s specific policy on absences and make-
up lessons. 
In order to receive a passing grade, a student must attend 75% of the scheduled lessons during a 
semester. Individual teachers have the right to develop their own policy on the matter of 
student absences. If for any reason your ability to meet this requirement seems doubtful, 
discuss it with your teacher as early in the semester as possible. Waiting until the last part of the 
semester might mean that failure becomes unavoidable. 

Studio Class 

Studio Class is an informal performance opportunity for the students of a particular teacher. 
Piano studio classes typically meet on Thursday afternoons between 3:30 PM and 5:00 PM so 
be sure to avoid scheduling other regular commitments during this time until you know your 
teacher’s policy. Studio class will take place either in your teacher’s studio/office or in one of 
the performance halls that have been reserved for this purpose: Roxy Grove Hall or Recital 
Hall II. Attendance and participation in studio class is usually a requirement for your studio. 
See your teacher’s syllabus for details.  

In order to maintain social distancing requirements, piano studio classes will only meet in 
performance halls until further notice. See your teacher’s studio syllabus for meeting times. 
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Repertoire, Performance and Jury Requirements 

Repertoire Requirements 

All students are expected to study standard solo repertoire by recognized art music 
composers from a variety of stylistic periods. The study of appropriate technical patterns and 
selections from the etude literature is recommended and is assigned at the discretion of the 
teacher. 

BM Piano Performance; BM Pedagogy; Secondary Major in Keyboard Performance (Piano) 

• Lower Division: Approximately 25-30 minutes of memorized repertoire per year, divided
roughly equally between the two semesters of study. Students being considered for
advancement to upper division status will be evaluated for musical growth and pianistic
accomplishment at the appropriate jury, normally at the end of the fourth semester of study.
A recommendation for upper divisional standing will be granted or withheld by the faculty.

• Upper Division: Approximately 35-40 minutes of memorized repertoire in the Junior year
and 40-50 minutes of memorized repertoire in the Senior year.

BME with Concentration in Piano; BM Church Music with Concentration in Piano; BA Music 
Applied Track with Concentration in Piano 

• Lower Division: Approximately 20-25 minutes of memorized repertoire per year, divided
roughly equally between the two semesters of study. Students being considered for
advancement to upper division status will be evaluated for musical growth and pianistic
accomplishment at the appropriate jury, normally at the end of the fourth semester of study.
A recommendation for upper divisional standing will be granted or withheld by the faculty.

• Upper Division: Approximately 25-30 minutes of memorized repertoire in the Junior year
and 30-35 minutes of memorized repertoire in the Senior year.

MM Piano Performance 

• Approximately 50-60 minutes of memorized repertoire per year.

MM Piano Pedagogy and Performance 

• Approximately 40-50 minutes of memorized repertoire per year.

MM Collaborative Piano 

• Approximately 30 minutes of repertoire per year in private solo study. Memorization is
optional.
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• Approximately 40-50 minutes of collaborative repertoire per year in collaborative
coachings. Memorization is not expected.

Grading Expectations 

Piano majors and concentrations are expected to achieve a grade of B- or higher in piano each 
semester of study. Students whose grades in piano fall below that mark may be required to 
enroll in a less pianistically demanding degree program, based on the recommendation of the 
faculty. 

Note: Students who receive a piano scholarship are required to maintain a 3.0 grade point 
average in piano to maintain their scholarship. 

Degree Recitals 

Undergraduate 

• BM Performance: a recital consisting of at least 25 minutes of memorized solo repertoire in
the Junior year and a recital consisting of 40-50 minutes of memorized solo repertoire in the
Senior year. One of these recitals may include one movement of a multi-movement concerto
or a single-movement concerto as long as a minimum of 20 minutes (junior recital) or 35
minutes (senior recital) of solo repertoire is present and only if the concerto was studied
during the same school year as the recital; the balance of repertoire studied during the Junior
year will be presented at the student’s jury.

• BM Pedagogy; Secondary Major in Keyboard Performance (Piano): a recital consisting of 40-
50 minutes of memorized solo repertoire in the Senior year. The recital may include one
movement of a multi-movement concerto or a single-movement concerto as long as a
minimum of 35 minutes of solo repertoire is present and only if the concerto was studied
during the same school year as the recital.

• BME with Concentration in Piano; BM Church Music with Concentration in Piano; BA Music
Applied Track with Concentration in Piano: a recital consisting of at least 25 minutes of
memorized solo repertoire in the Senior year.

Graduate 

• MM Performance: two solo recitals consisting of 50-60 minutes of memorized solo
repertoire; one of these recitals must be a full program of memorized solo repertoire; the
other may include chamber music or one movement of a multi-movement concerto or a
single-movement concerto as long as a minimum of 35 minutes of solo repertoire is present
and only if the concerto was studied during the same school year as the recital.

• MM Piano Pedagogy and Performance: a solo recital consisting of 50-60 minutes of
memorized solo repertoire; the recital may include one movement of a multi-movement
concerto or a single-movement concerto as long as a minimum of 35 minutes of solo
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repertoire is present and only if the concerto was studied during the same school year as the 
recital.  

• MM Collaborative Piano: one vocal collaborative recital and one instrumental collaborative
recital, each between 50 and 60 minutes in length is required.

• MM Church Music, Piano: a solo recital consisting of 50-60 minutes of memorized solo
repertoire; the solo recital may include one movement of a multi-movement concerto or a
single-movement concerto as long as a minimum of 35 minutes of solo repertoire is present
and only if the concerto was studied during the same school year as the recital.

Advanced Performers Certificate 

• Two solo recitals, each with a minimum performance time of 60 minutes, and two full-length
collaborative recitals. The solo and collaborative recitals must receive a grade of A to be passed.

Due to University policies prohibiting large gatherings, degree recitals will be performed 
without audience. It will be the performer’s responsibility to arrange for a video recording of 
the recital; one additional individual is allowed to be present to assist with making the 
recording. 

Scheduling Recitals 

Please refer to the Undergraduate or Graduate Music Handbook for recital scheduling 
procedures. 

Recital Hearings 

An undergraduate recital hearing must be passed with an average grade of B or higher at 
least two weeks before the public performance. The recital hearing committee will consist of 
at least three piano faculty, one of whom is the student’s teacher. Recital hearings for 
graduate degrees and for the Advanced Performers Certificate are optional. 

Your piano teacher will schedule the hearing and reserve the performance hall after 
consulting with you. You are responsible for providing the Keyboard Division Office with a 
copy of your recital program, even if in draft form, at least one day prior to the hearing. You 
may do this by emailing the program as an attachment or by providing a physical copy of the 
program. 

Following a successful hearing, your teacher will need to sign the Recital Reservation Form 
(available on the School of Music website). This signed form, along with 27 copies of your 
recital program, must be submitted to the Administrative Assistant in the McCrary Music 
Bldg. lobby in order to reserve rehearsal time in the performance hall. Four hours are allotted 
for Graduate recitals, three hours for Senior BM recitals, and two hours for all others.  
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Please refer to the Style Sheet for Musical Programs section later in this document for proper 
formatting guidelines for your recital program. 

Piano Music Hour Performances 

Music Hours in the School of Music are semi-formal performance opportunities organized 
according to the area of applied study. Piano Music Hours normally take place in Roxy Grove 
Hall but may occasionally be scheduled in Recital Hall II. Approximately 7-8 dates are reserved 
each semester on Tuesday or Friday afternoons between 3:30 and 4:30 PM. 

You will submit a request to perform on a Piano Music Hour by using the online form “Piano 
Hour Reservation Form” available on the School of Music website under the link For Current 
Students. Please try to submit your form at least one week prior to the Piano Music Hour on 
which you wish to perform. Each Piano Music Hour is limited to no more than 55 minutes of 
music and students are scheduled on a first-come, first-served basis. Piano Music Hours 
scheduled near the end of the semester often fill up, so please plan accordingly. Students 
who schedule long, multi-movement works (for instance, a 3-movement piano sonata) for a 
Piano Music Hour may be asked to cut movements to make room for other performers. 

You may reserve 30 minutes in the performance hall the week prior to a Piano Music Hour 
performance with the Keyboard Division Administrative Associate (RG-103). 

Piano majors in the BM degree are required to perform on a Piano Music Hour at least once 
per semester (freshmen exempted in their first semester of study). Piano Pedagogy majors 
will present a ten-to-fifteen-minute public performance each semester during the junior year. 

Following the freshman year, piano concentrations in Music Education, Church  
Music, and BA Applied Music are required to perform on Piano Music Hour at least once per 
semester.  

The faculty will include the Piano Music Hour performance when evaluating students in their 
jury critiques and grades. 

All Piano Music Hours will be performed without a live audience. The department will arrange 
for a video recording of each Piano Music Hour and these may be live streamed, as well. 

Juries 

Undergraduate 

• Students in undergraduate piano degrees must present a jury in semesters they do not
give a degree recital.
• Piano majors and concentrations will be evaluated in overall musical growth and pianistic
accomplishment at the sophomore barrier (normally after four semesters of study) to confirm
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their degree program and to determine whether or not they will be granted upper division 
standing.  
• Music majors in secondary piano must present a jury each semester until all degree 
requirements in piano have been passed. 
 

Graduate 
 
• Students in Piano Performance, Piano Pedagogy and Performance, Collaborative Piano, 
and Church Music (Piano) must present a qualifying jury during the first year of residence 
prior to the first recital as confirmation of the area of concentration. 
• Students in graduate piano degrees must present a jury in semesters they do not give a 
degree recital. 
• Students in Theory, Composition, Music History, and Church Music must perform a jury 
each semester they are registered in piano until all degree requirements in secondary piano 
have been passed. 

 
Advanced Performers Certificate 
 
• Students in the Advanced Performers Certificate program must present a qualifying jury 
during the first year of residence prior to the first recital as confirmation of full acceptance to 
the program. 
• Students in the Advanced Performers Certificate Program must present a jury in 
semesters they do not perform a solo recital. 

 
 

Jury Exemptions and Incompletes 
 
Non-music majors (electives) and students who have completed degree requirements in 
secondary piano must present a jury at least every other semester. 
 
A grade of “Incomplete” in piano may be given when a jury is missed due to  
illness confirmed by a doctor’s excuse, a death in the immediate family, or  
when a student passes a recital hearing at the end of a semester and the recital  
will be performed at the beginning of the next semester. Undergraduate students  
receiving a grade of “Incomplete” must understand that the “I” will  
automatically become an “F” if the work is not made up during the following  
semester. For graduate students, the incomplete grade will change to an “F” when the 
student reaches their time limit for degree completion, is certified to graduate, or withdraws 
from the program.   
 
For the Fall 2020 semester, piano juries will be video recorded and submitted to the department for 
evaluation. The department will arrange for time to be reserved in the two recital halls in the Waco 
Hall complex for the purpose of recording juries. It will be the student’s responsibility to record the 
jury and upload the video file to an assigned cloud storage location. 
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Because the University is mandating online-only instruction after the Thanksgiving Break, recording of 
juries will take place November 21 – 25 and must be submitted by the end of the day on November 
25. 
 

 
Policies and Procedures 

 
Recital Attendance 

 
Undergraduate piano majors and concentrations must attend 10 piano department events 
from the list below during each semester that the student is registered as a full-time student. 
Attendance is required at all solo, duo-piano, and piano duet recitals presented by piano 
faculty and guest pianists and all piano masterclasses presented by Lyceum Series and DAS 
artists.  In addition, students must attend at least four Piano Music Hours, one collaborative 
piano recital, and one piano master class presented by a faculty or guest (non-Lyceum/DAS) 
pianist each semester.  Individual instructors have the option of requiring attendance at other 
specific events to be counted among the 10 total events required.   
 
Students will be able to track their attendance throughout the semester by logging in to the 
Canvas organization “Piano Department” and accessing the link “Grades”. All piano events for 
each semester will be listed as “assignments” and your attendance at each event indicated by 
the marking “complete” or “incomplete”. 
 
Required Attendance Events: 
 
Faculty Solo Piano, Duo-Piano, Piano Duet Recitals [all required] 
 
Guest Piano Recitals, including performances on the Lyceum and Distinguished Artist Series 
[all required] 
 
Faculty and Guest Collaborative Recitals (Chamber Music, Instrumental Duo, or Vocal Recitals) 
- submit signed program to Teresa Reid in RG-103 to receive credit [1 required] 
 
Piano Music Hours [4 required] 
 
Lyceum Series and DAS Artist Piano Master Classes [all required] 
 
Faculty and Guest Piano Master Classes [1 required] 
 
 
Optional Attendance Events for which Attendance Credit is Given: 
 
Student Piano Recitals (Undergraduate, Graduate, Advanced Performer’s Certificate) 
 
Faculty and Guest Organ and Harpsichord Recitals 
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Waco Symphony Concerts featuring Guest Artists in Piano - submit signed program and ticket 
to Teresa Reid in RG-103 to receive credit 
 
Off-campus Solo Piano and Concerto Performances, if approved in advance - submit signed 
program and ticket to Teresa Reid in RG-103 to receive credit 
 
It is the student’s responsibility to sign the departmental attendance sheet immediately after 
the piano event is over.  Students who leave without recording their attendance will not 
receive credit for attending the event. To receive credit for campus events where no 
departmental attendance sheet is supplied (for example, faculty collaborative recitals, faculty 
organ recitals) the student must sign and submit the program (and ticket, if required) to the 
designated administrative associate by the following day. Any dishonesty related to the Piano 
Recital Attendance Policy is a violation of the University Honor Code and will be treated as 
such.  This includes misrepresenting in any way a student’s attendance at a piano recital or 
master class, or being aware of such misrepresentation without notifying the Director of 
Keyboard Studies.  
 
Credit will not be given for performances in which the student takes part.  
 
Students may not use laptops, tablets, or cell phones during recitals they attend. 
 
The student’s piano instructor will determine the consequences, as stated in the instructor’s 
syllabus, when a student fails to meet the requirements of the piano recital attendance 
policy. 
 
Due to a relative lack of live performances in the Fall 2020 semester, the Recital Attendance 
Policy for Piano Majors is amended to: 

4 Piano Music Hours, by viewing the video recording within 3 days following the event 
(available in the Piano Department Canvas module) 
All Student Degree Recitals, either by viewing the live stream, listening to the audio 
recording, or viewing the video recording (if available) within 7 days following the 
recording being posted (available in the Piano Department Canvas module) 
Any and all Special Virtual Events sponsored by the Piano Department 

 
Practice Rooms 

 
Practice rooms with grand pianos are reserved for advanced pianists. Located on the 2nd floor 
of McCrary Music Bldg., these locked rooms can only be accessed with a key. To obtain your 
key, see the Keyboard Division Administrative Assistant in RG-103. Once a key is checked out 
to you, you may retain it as long as you are registered as a piano major. Failure to return the 
key at the end of your studies will result in a $25 fine. 
 
Warm-up rooms are available on a limited basis in the basement of Roxy Grove Hall weekdays 
during regular business hours. Use of these rooms is limited to 30 minutes prior to a lesson or 
performance in the Waco Hall complex. 
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The warm-up rooms in the basement of Roxy Grove Hall are closed until further notice. 
 
Please report any problems you find with the practice pianos such as broken strings, sticking 
keys, etc. to Piano Technical Services via the QR code sheet posted on the door inside each 
practice room. Scanning the code on sheet with your phone will bring up a webpage form you 
can fill in with the relevant information and automatically submit. 
 

Stage Pianos 
 
Piano majors can rehearse on the performance pianos in Roxy Grove Hall and Recital Hall II to 
prepare for upcoming performances under the following guidelines: 
 
Piano Music Hours, Master Classes—30 minutes rehearsal time during the week prior to 
performance 
Contests—1 hour rehearsal time during the week prior to performance 
Degree Recitals—2-4 hours rehearsal time in the 2 weeks prior to performance, depending on 
type of recital: 
Graduate Recitals: 4 hours of hall rehearsal time allowed 
BM Senior Recitals: 3 hours of hall rehearsal time allowed 
All other recitals: 2 hours of hall rehearsal time allowed 
 
Rehearsal time for Piano Music Hours and master classes is booked through the 
administrative assistant in RG-103. Degree recital rehearsals are booked through the 
Administrative Assistant in the McCrary Music Bldg. lobby. 
 
Please take proper care for the stage instruments to preserve their quality for all who use 
them. If you must move them from backstage, get a friend to help you to avoid bumping the 
piano against the door frame. Never move a piano with the cover off. Following a rehearsal, 
always lock and cover the piano. 
 

Performance Hall Piano Key 
Checkout Policies 

 
The key to the keyboard lock for the old Hamburg Steinway in Roxy Grove Hall is available in a 
lockbox backstage of Roxy Grove Hall. Piano instructors may give students the combination to 
the lockbox once there is a need for rehearsal on the instrument. The key to the Steinway in 
Recital Hall II is available in the Roxy Grove mailroom next to RG-103. During regular business 
hours students may take the piano key from the key rack to unlock the piano for which they 
have a scheduled rehearsal. The student is responsible for returning either key to its 
appropriate place immediately following the rehearsal. 
 
For access to the mailroom after regular business hours, students should check out a 
mailroom key from office staff in RG-103. The mailroom key must be returned by the first 
business day following the rehearsal. 
 



16  

The key for the new Hamburg Steinway in Roxy Grove Hall is by checkout from the Keyboard 
Division office, RG-103. When checking out the key from the piano office, the following 
policies apply: 
 
1) The key is to be checked out for scheduled rehearsals for upcoming performances only. 

The Keyboard Division Administrative Assistant may check the Astra calendar to confirm 
that the rehearsal is scheduled. 

2) The key should be returned as soon as possible following the rehearsal. For evening or 
weekend rehearsals the key should be returned no later than 4 PM on the first business 
day following the rehearsal. 

3) Any student who returns the key late twice during a single school year will have key 
checkout privileges permanently revoked for the remainder of the school year. 

4) Students will not be allowed to make or possess unauthorized copies of the key. Any 
student found in possession of an unauthorized copy of the key will be found in violation 
of the Baylor Honor Code and will be subject to appropriate disciplinary action. 

 
For any of the performance instruments, students are granted access solely for the purpose of 
preparing for scheduled upcoming performances. The performance instruments are not 
available for general practice, even if the hall is available and the piano unlocked. Students 
found abusing this privilege will have their access to all piano keys revoked. 
 
 

Competitions 
 
There are a number of competition opportunities available to Baylor piano students, both 
internal to Baylor as well as state and regional contests open to pianists from a wider area. 
 

Baylor Competitions 
 
The Baylor Concerto Competition is open to all instrumental and keyboard majors enrolled 
at Baylor. A preliminary round conducted by each instrumental area in the School of Music 
determines the finalists who will compete in the final round. A single winner is chosen from 
among the finalists to perform a complete concerto with the Baylor Symphony in the 
following school year.  
 
The preliminary round for pianists is normally scheduled for late October or early 
November. The Keyboard Division holds its preliminaries in the form of a formal concert 
that is open to the public. The exact date for the preliminary round will be determined by 
the beginning of the fall semester each year. Two finalists are selected by the piano faculty 
from the preliminary round to compete in the finals. The final round is normally scheduled 
for the end of January and is adjudicated by a panel of outside judges. 
 
Complete information on the rules and application procedures for the Baylor Concerto 
Competition can be found on the School of Music website under the link For Current 
Students. 
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The Semper Pro Musica Solo Competition and the Semper Pro Musica Chamber Music 
Competition take place in the spring semesters of odd-numbered years. A preliminary 
round conducted by each applied area in the School of Music determines the finalists who 
will compete in the final round. Several winners are chosen from among the finalists. 
Winners will perform in the Winner’s Concert in Weill Recital Hall in the Carnegie Hall 
complex in New York City in late May in the year of the contest. 
 
The preliminary round for pianists will be held in mid-January. The exact date for the 
preliminary round will be determined by the beginning of the fall semester in the contest 
year. Three finalists are selected by the piano faculty from the preliminary round to 
compete in the finals. The final round is normally scheduled in February and is adjudicated 
by a panel of outside judges. 
 
Complete information on the rules and application procedures for the Semper Pro Musica 
Solo Competition and the Semper Pro Musica Chamber Music Competition can be found on 
the School of Music website under the link For Current Students. 
 
 

Other Competitions 
 
Competitions are offered every year by one of the major professional organizations for 
musicians, the Music Teachers National Association (MTNA), and by the state-level branch, 
the Texas Music Teachers Association (TMTA).  
 
The MTNA Competition holds state, divisional, and final rounds, with the final round 
occurring at the national convention, normally at the end of March or early April. The Texas 
state round normally takes place in late October or early November. See mtna.org for 
further information. 
 
The TMTA Student Affiliate Performance Contest consists of local, regional, and final 
rounds, with the final round occurring at the state convention in mid-June. Baylor students 
would enter the Young Artist category and start with the local contest organized by the 
Waco Music Teachers Association, which normally takes place in late January or early 
February. See tmta.org and talk to your teacher for further information. 
 
The Wideman International Piano Competition is a concerto competition based in 
Shreveport, LA. It normally takes place in late November or early December. See 
https://www.widemanpiano.com for further information. 
 
The San Antonio Tuesday Musical Club offers a yearly competition in March that alternates 
between piano, voice, and strings. See https://satmc.org/young-artists-competition for 
further information. 
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Style Sheet for Musical Programs 
 
Titles of Works 
All titles whether generic (Sonata, Concerto, Variations) or composer-given, in Roman type: 
 
 Ex.: Sonata in E-flat major, Op. 31, No. 3 
  Das wohltemperierte Clavier 
  Vingt regards sur l’enfant-Jésus 
  The Cat and the Mouse 
  
Popular names/titles (not given by the composer) in parentheses and quotation marks: 
 
 Ex.: Sonata in C-sharp minor, Op. 27, No. 1 (“Moonlight”) 
  
Movements (of sonatas, concertos, etc.) in Roman type, indented, preceded by uppercase 
Roman numeral with period, right-aligned from the period: 
 
 Ex: Sonata in G major, K. 283 Wolfgang Amadeus Mozart 
 I. Allegro (1756-1791) 
 II. Andante 
 III. Presto 
 
For movement designations in Italian with multiple words, lowercase after the first word: 
 
 Ex.: Adagio molto con espressione 
 
Titled movements making up a larger work in Roman type, indented below main title, 
preceding numerals (Arabic or Roman, depending on their appearance in the source) 
optional: 
 
 Ex.: Gaspard de la Nuit Maurice Ravel 
 Ondine (1875-1937) 

 Le Gibet 
 Scarbo 
  
 Preludes, Book 1 Claude Debussy 
 I. Danseuses de Delphes (1862-1918) 

 II. Voiles 
 III. Le vent dans la plaine 
 
  

  



19  

 Fantasy Pieces, Op. 6 Charles Griffes 
 1. Barcarolle (1884-1920) 
 2. Notturno 

 3. Scherzo 
 
  
Always use numbers to clarify when a selection of pieces from a larger work is 
programmed: 
 
 Ex.: Gaspard de la Nuit 
 2. Le Gibet 
 3. Scarbo 
  
Individual movements selected from various larger works in Roman type: 
 
 Ex.: Claire de lune Claude Debussy 
 Voiles (1862-1918)
 Reflets dans l’eau 
 
Individual movements selected from various larger works may list the larger work in 
parentheses following the movement; composer-titled larger works in italics:  
 
 Ex.: Claire de lune (from Suite Bergamasque) Claude Debussy 
  Voiles (from Preludes, Book 1) (1862-1918)
 Reflets dans l’eau (from Images, Book 1) 
  
Miscellaneous: 
 Op., not op.; No., not no., comma separates No. from Op.  
 
 ex: Op. 31, No. 2; not op. 31, no. 2 or Op. 31 No. 2 
 
Haydn catalog listing: no space between the colon and following number: 
  
 Ex.: Haydn Sonata in C minor, Hob. XVI:20 
 
Mozart catalog listing: K., not KV (K. 283, not KV 283) 
  
Multiple tempo markings in a movement separated by an en dash (option key + hyphen 
key) with surrounding spaces: 
  
 Ex.: Adagio – Allegro 
 
Genre titles separated by a colon from the following tempo indication: 
  
 Ex.: Scherzo: Allegro 
 Rondo: Allegretto 
  
Major/Minor in a work’s title is lowercase: 
  
 Ex.: Sonata in C minor 
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Keynote is uppercase, even if minor (see example above). 
 
Flat/Sharp spelled out, with hyphen, lowercase: 
  
 Ex.: Sonata in C-sharp minor, Op. 27, No. 2 
 
Composer 
 
Full name, right justified; birth/death dates below composer’s name, right justified, in the 
form (xxxx-xxxx): 
 Ex.:  Johann Sebastian Bach 
  (1685-1750) 
 
Living composers designated with birth year only, preceded by “b.”: 
 Ex.:  Terry Riley 
  (b. 1935) 

 
Formal Evening Programs vs. Divisional Event Programs 
 
Faculty Recitals, Guest Recitals, and Student Degree Recitals  
Printed on 9.5” x 6.25” linen paper; will use bold for main work titles and composer name, 
while sub-movements of the larger work and the composer dates will be in regular type: 
 
 Fantasy Pieces, Op. 6 Charles Griffes 
 1. Barcarolle (1884-1920) 
 2. Notturno 
 3. Scherzo 
 
Individual works played in sequence, even if taken from a larger work, are also in bold: 
 
 Claire de lune (from Suite Bergamasque) Claude Debussy 
 Voiles (from Preludes, Book 1) (1862-1918) 
 L’isle joyeuse 
 
Divisional Programs (Piano Music Hours, Concerto Competition Preliminaries, SPI Recitals, 
etc.) 
Printed on 8.5” x 11” or 8.5” x 14” plain (or colored) paper; will use regular type for all 
information: 
 
 Fantasy Pieces, Op. 6 Charles Griffes 
 1. Barcarolle (1884-1920) 
 2. Notturno 
 3. Scherzo 
 
 Claire de lune (from Suite Bergamasque) Claude Debussy 
 Voiles (from Preludes, Book 1) (1862-1918) 
 L’isle joyeuse 
 
 




